CHARLJiS   FROHMAN

been playing "Carmen/* was under his management
She was also on the boat. The passenger-list included
many other celebrities, among them Madame Emma
Calv6, the-opera-singer, who had just made her great
success in the opera "Carmen" at the Metropolitan
Opera House. Naturally there was some rivalry between
the two Carmens.

At the usual ship's concert both Nethersole and Calve
inscribed their names on programs which were
auctioned of? for the benefit of the disabled sailors' fund.
Competition was brisk. The card that Calve signed
fetched nine hundred dollars. When Nethersole's pro-
gram was put up Prohman led the bidding and drove
it up to a thousand dollars, which he paid himself. It
was all the money he had with him. Dillingham remon-
strated for what seemed a foolish extravagance.

"I wanted my star to get the best of it, and she
did," was the reply.

Prohman, as is well known, would never make a
contract with his stars. When some one urged him to
make written agreements, he said:

"No, I won't do it. I want them to be in a position
so that if they ever become dissatisfied they know they
are free to leave me/'

Like all his other stars, William Collier had no con-
tract with Charles, merely a verbal understanding ex-
tending over a period of years. After this agreement
expired and another year and a half had gone by. Collier
one day asked Frohman if he realized that their original
agreement had run out- Prohman looked up with a
start and said:

"Is that so?   Well, it's all right, Willie, you know."

"Of course," said Collier, and that ended it.
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